Ramanan Venkatraman with the Hansaveena

~*Highlights*-.

Strong lineage (Senia Maihar Gharana)

Unique rare instrument (Hansaveena)

Mellifluous sound production

Young vibrant personality

Dedicated and devoted to the parampara

Striking tonal quality

Brilliant confluence with any Indian classical percussion
Diverse range and variety of music

Performing the world over

.-*About Ramanan*-.

Ramanan is a senior disciple of Pandit Barun Kumar Pal and has trained in the true Guru
Shishya Parampara. On many occasions he has given various performances with the
guidance and love from his Guru. The style of playing would mostly be termed as the Senia
Maihar Gharana Style, however, Ramanan says that it is his Guru’s style, which includes
everything from the Gharana added with his (Guruji’'s) immense musical sense and
awareness of a slide instrument that makes it vividly unique. Apart from being a Classical
Musician, Ramanan is also an accomplished western music composer, multi-instrumentalist,
audio engineer and music producer. This allows him to have the most unique edge, which
helps in bringing out unconventional and innovative melodies. Ramanan aspires to be
capable enough to walk on the path of his Guru and is determined to promote and propagate
his Guru’s hard work and struggle of the Hansaveena to the world.



.~*Lineage*-.

Acharya Baba Allauddin Khan Sahab (Top Left Image) was a Sarod & Violin Player from
Maihar. One of his most revered and well known disciples was Bharat Ratna Pandit Ravi
Shankar (Top Right Image) who became the legendary ambassador of Indian Classical
Music all around the world. Pandit Ravi Shankar’s senior disciples and personally close
disciple was Guru Barun Kumar Pal (Bottom Center Image) who was a Slide Guitar
Player, later to become the pioneer and propagator of the Hansaveena the world over.



https://en.wikipedia.org/wiki/Allauddin_Khan
https://en.wikipedia.org/wiki/Ravi_Shankar
https://en.wikipedia.org/wiki/Ravi_Shankar

.-~*About Hansaveena*-.

On 7th April 2000, Bharat Ratna Pandit Ravi Shankar introduced to the World of
Indian Classical Music, a new instrument christened by him as the “Hansaveena”.
Shri Vishan Das, proprietor of M/S Rikhi Ram and Sons - the famous Instrument
makes of Delhi, had made this Instrument under the constant guidance of Pandit
Ravi Shankar. The Hansaveena unveiled by Pandit Ravi Shankar in a ceremony
organized on his 80th birthday, was inaugurated by a performance of his senior
disciple Pandit Barun Kumar Pal who is the pioneer in introducing the improvised
Hawaiian Slide Guitar as an instrument to play Indian Classical Music.

Later, the Hansaveena was officially launched at different places in India, the United
Kingdom, Singapore, Canada and USA. National and International TV channels like
Doordarshan, ANI - News, ATN, and Sony - News covered the launch accompanied
by concerts and lecture demonstrations on the Hansaveena by Pandit Barun Kumar
Pal. Within a short time, the Hansaveena has become a very popular Instrument the
world over for its beautiful tonal quality.

Apart from the regular fretboard of a slide Guitar everything in this Instrument is
Indianised. The Instrument is made out of a single piece solid wood. Has a semi flat
sound chamber like Tambura and Veena, five playing strings, one supporting, three
Chikaris and 12 sympathetic strings. The edge of the hollow neck or fret board is
beautifully curved to resemble like the long neck of a Swan. Above all, the tone of
the Instrument is similar to the Veena, Vichitraveena and Sarod. The beautiful
sustained tone helps an Artiste to play in the real Gayaki (Vocal) style. And so,
perhaps, the name “Hansaveena” for this Instrument came naturally to the Sitar
Maestro Pandit Ravi Shankar.



.~*Letter from Bharat Ratna Pandit Ravi Shankar for Hansaveena*-.
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Ravi Shankgr

June 21, 2000

Sri Suj/i‘{}jhéttacharya
' Secretary
Salt Lake Cultural Association of Calcutta

Rikhi Ram Sharma, the great musical instrument maker of L.ahore,
was a friend of mine. After the partition he started his shop, ‘Rikhi Ram &
Sons', at New Delhi. In late 50's his son, Bishandas, became my disciple.
Apart from being well trained by his late father he has always been very
inventive with new ideas to improve upen our vaditional instruments.

When I starled my extensive world tours he made a few different
experiments in making a few small tanpuras for nme in different shapes,
until the one I liked and <till use! Since my sitar maker and dear f{riend
‘Nodu Mallick died in mid-eighties, Bishandas plong with his two talented
‘sons, Ajay and Sanjay, did all the repairs and jawaris of my siter. I even
started playing sitars made specially for me by them. Rishandas has made a
number of new instruments since then, all with my approval.  Two years
ago the one he did 1 named it ‘Pushpa Veena’.  This year with my
suggestion ho made  newer and betler vession, which 1 named *Ransa
Veena'. My disciple Barun Pal gave the inm]f;uml recital on Hansa Veena
on my 80" birthday at New Delhi on April 7% 1 do hope this instrument

. gets the popularity if descrves. Though played much like a slide guitar, it

-~ has more of Indian characteristic of Vichitra Veena. It!is ideal for playing
‘Alap, Jod, ete. in Dhrupad style, us well as Khyal Gayaki style and
instrumental Gat, Tan, Toda, etc. =

My blessing and best wishes for the official launch of (hiy instrument
at the Salt Lake Cultural Association of Calcutta on Juge 23",
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Ravi Shankar

277 Via Del Cerrito, Encinitas, California 92024
Tax; (760)942-7815




-*Some Key Moments for Hansaveena*-.
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In rooms of their own

In “The Yellow
Room” series of
seasoned artist -
Maite Delteil, we
find women with
contemplative
appearance

ANURADHA VELLAT

rainy evening, quite un-
A;‘sua.l for the spring in Del-
i, but so delightful as one
carefully navigates those Bom-
bax flowers. As one enters art Art
Alive Gallery, one feels the es-
~sence of the spring being carried
inside. Maité Delteil, the 86-year-
old artist, welcomes with the
warmest smile. The essence of
spring effortlessly translates to
what is being displayed on the
walls, cleverly titled “The Yellow
Room”. As one looks around, one
observes the familiarity of the
hues, yet somehow realises how
it is missed in contemporary art.
Single women, naked women,
contemplative women, maternal
women, women who are friends
and aren't, Delteil has got them
all against charming pinks, yel-
lows and greens. They are non-
chalant, at times melancholic in
their boudoirs.

Born in 1933 and brought up in
the French countryside, Delteil
was educated at the Ecole des
Beaux-Arts, Paris. SHe then re-
ceived a fellowship from the Go-
vernment of France to study in
Spain and Greece. Delteil has
worked under the painter Roger
Chapelain-Midy and the engraver
Robert Cami. In 1963, she mar-
ried Indian painter Sakti Bur-
man, who studied in Beaux-Arts
s well, under a scholarship. “In
the 50s, when I was in school, my
way of working was very classi-
cal, which was not fashionable.
The colours I used were also very
different, In India now it has be-
come ‘the concept’. Everybody is
working with a concept. I have
never done that, 1 don't even
now. Your work reflects you and
the times. I cannot change my-
self,” says Delteil.

It was last year that art-curator
Sunaina Anand visited Delteil’s
country home studio in Anthe,

‘France, where she discovered

these paintings. “These small, in-

Times of India

Maite Deltiel's “Two Friends”

timate works reveal a deep in-
fluence of the European masters
in her rendering of her own envi-
ronment, the French country-
side, where she spent a major
part of her childhood,” says
Anand.

So why does this collection
have women alone? “At the end
0f 1960s, 1 was mamly working in
Japan. Looking into these paint-
ings, [rea!:sedlwasverymuch
concerned with the search of vi-
brant colours simply applied, as
Matisse was doing. I was also try-
ing to depict intimate interiors to
present models in gentle bou-
doirs, in a contemplative appea-
rance, more than in a banal senti-
mental vision. At that time, I was

could see that all these women
were not sad but contemplative.
They are without movement,”
she says. There is a sense of free-
dom, of unbecoming of the con-
ventional woman one perceives
in Delteil’s paintings. The imme-
diate point of departure, as arts
writer Anushka Rajendran has
pointed out, is “one that Virginia
Woolf would have approved of;
women in rooms of their own,
occasionally with each other but
always without a man in sight.”
One feels the use of colourful
vases, flowers, the peek into the
balcony behind, the umbrellas,
the mirrors, the cushions and
curtains as somewhat aiding this
contemplation, but never replac-
mg anything. Even though nudity
isa predominant motif in this col-
lection, one is compelled to ack-
nowledge the privacy of the sex-
ualthﬁti:f its subjects,
exhibition of paini
from the 1960s follows a shon;"isf
Maité Delteil’s drawings from the
1970s, which was curated by Ran-
jit Hoskote in Mumbai in Decem-
ber 2018. The full collection of
The Yellow Room series is on dis-
play at Art Alive Gallery, New Del-
hi, till 15th April.
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In tune with the guru

A tribute to
Pandit Ravi
Shankar,
Raagaarti saw a
melodious
melange of
performances

MANJARI SINHA

enerations of dis-
Gcip!es of Pt. Ravi
Shankar offered
him ‘Raagaarti’, a musi-
cal tribute by his own
creations, performing
the ragas created by Pt.
Ravi Shankar himself.
The two-day festival
‘Raagaarti - Creations &
Generations of Pt. Ravi
Shankar’, was presented
by Shubham Music Circle
at the Habitat Centre ce-
lebrating the 99th birth
year of Pt. Ravi Shankar.
The generations of his
disciples who presented
his creations, also com-
prised the fortunate
youngsters who got the
privilege of studying di-
rectly under him at the
Ravi Shankar Institute of
Music & Performing Arts
(RIMPA), Chanakyapuri
and continue to study
under his foremost disci-
ple Pt. Barun Pal, creator
and pioneering expo-
nent of hansveena, who
had established Shub-
ham Music Circle in Kol-
kata in 1983 and later in
Delhi, with the blessings
of his esteemed guru,
who even gave it the
name ‘Shubham’.
The festival
opened with a me-
lodious  flute
recital by
Pravar Tan-
don  who

was initiated into flute
playing by Pt. Bholanath
Prasanna in Allahabad at
a young age. Presently
training under Guru Ba-
run Pal, Pravar chose to
play raga Purvi-Kalyan, a
creation of Pt. Ravi Shan-
kar with a judicious
blend of ragas Purvi and
Yaman Kalyan. Accom-
panied by Pt. Pradeep
Chatterjee, he opened
with a detailed alaap-jod
jhala followed by a cou-
ple of compositions set
to Jhaptala and Teentala
respectively. The beauty
of his presentation, apart
from his total tuneful-
ness, was the effortless
blend of the two ragas
which never sounded

Radhika Samson, a di-

 ligent disciple of Guru

had created this raga
in 1959, as an unusual

and Rageshree. Radhi-
ka's control on meends
during alaap-jod was es-
pecially commendable
in the Mandra Saptak,

demonstrated  equal
adepmﬁs on both melo-
dyand rhythm.

The inaugural evening
reached its dimax with
the shehnai duo Sanjeev
and Ashwini Shankar ac-
companied on tabla by
Pt. Vinod Lele and
Anand Shankar on either
side; who played a lovely
creation of Pt. Ravi Shan-
kar, raga Basant-Pan-
cham as a scintillating
shehnai duet.

Riveting raga
The second evening
opened with a hansavee-
na recital by Ramanan
Venkatraman. A gifted
disciple of Pt. Barun Pal,
Ramanan played raga
Jansammohini, a lovely
creation of Pt Ravi Shan-
kar. He seemed a little
hensive when he

talented disciple of Guru
Barun Kumar Pal played
raga Charu-Kauns which
was a melodious blend of
ragas Charukeshi and
Malkauns. His alaap-jod-
jhala was played with

great sensitivity. Accom-

panied by Zuheb Khan,

he played a slow and a

drut composition in
Teentala and concluded
his flute recital with a Ra-
siya, also a creation of Pt.
Ravi Shankar. His larger
flute sounded totally
drenched in tunefulness
but unfortunately, the
shorter one went out of
tune beyond upper
Gandhar, which he
should be careful about.

played on sitar by Debo-
Jyoti Mukherjee who was
ac ied on tabla by

apolageucally said,

hope I do justice to }us
imagination and crea-
tion”; but his soft and
melodious strokes from
the very opening state-
ments of alaap-jod jhala,
vouched for his sensitivi-
ty. The balance of tonal
variations and clarity in
the technical aspects like
the Gamak ka kaam, dis-
played his command ov-
er the instrument. The
rhythmic variations in

a senior tabla player like
Pt. Samir Chatterjee.
This raga was created by
Pt. Ravi Shankar way
back in 1946 and sounds
as fresh as ever. Debojyo-
ti is a gifted and senior
disciple of Pt. Barun Pal
and played this raga with
great involvement, His si-
tar recital enhanced by
the understanding and
dexterous tabla sangati
of Samir Chatterjee
reached the two-day fes-
tival to its melodious cli-
max, The balanced and
mature anchoring by
Madhavi Samson was an
added attraction. Kudos
indeed to Pt. Barun Pal,
the main inspiration be-
hind the festival and the
dedicated guru, who is
authentically passing on
the tradition of his illus-
trious guru, to the next

- generation at MIMPA.
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@ HIGH NOTES

OnAn

Indian

Pitch

In a welcome trend, young people today
seem keen on traditional music

by Veenu Singh

[E AUDITORIUM was
packed to capacity, members
of the audience tense with

‘University, as well as the santoor -
not an easy instrument to master.
Recently, he says, he's had a

for the concert to start. If you

hadn't known who was playing that

evening, you'd have thought the
Bol-

enquiries

about santoor lessons, particularly

from young people. “The best thing

is that, today, the majority of my
tud

iy

Iywood, classical

cians could call for such a crowd.
But the

hat evening
were three young unknowns

passes, we grow further and fur.

playing ¥
the hansa veena. Who would have
thought, given that classical music
s supposed to be dead or at least
dying? Who would have imagined
that an have

the cultural imbal-
ance caused by colonialism. Pandit
Barunkumar Pal has another take.

CHAYANIKA
RAMAN

Been playing the
santoorfor five years
“Even 30 minutes

gathered for a classical t

for the santoor every evening,

and transports me toa beautiful
place,” she says.

FULFILLING EXPERIENCE
Singer, musician and Bol
composer Shankar Mahadevan
believes that playing a musical in-
‘strument brings you joy, peace and
asense of fulfilment that helps lift
the spirit, not to mention a sense
of fun and contentment.

more surprised than 22-year-old
Prateek Saxena himself when, s
he started learning the flute seven
years ago, his adolescent angst
vanished.

“Just like other teenagers, I got
angry about litle things and felt
that no one at home understood

flute. Not only were my parents
‘happy, but the soothing notes of
the flute also helped me improve
‘my grades in the class 12 board
examinations.”

Prateek had always been musi
cally inclined and used to play
the mouth organ till he watched a

Heis a discipl o Pandit Ravi GET SMART WITH MUSIC
Shank: of the hansa R: an’ created It transport- music
na (an ‘version of family is musically inclined, so it ‘ed me to another world altogether. ‘proves that people who have re-
i ook et | Limmedi Tha

by someone world

he could have a

of the Ravi Shankar Academy,
Deln

learn this instrument.”

composer Raghav Sachar. I was
fascinated

cal counterparts. In fact, Dr Kiran

5
self immediately,” he says. “Then

ous? career in music. S0 or the last one year, Ram- t
Classical music has “Ihave bee i has been learning the “The soothing e uied e 10 play it from
been dying with every. hetalent promotion for the lastten years,and Iplay  veen from Pandit Pa. “Yes, there e G Ne
passing generation or Every faty Shubham et he n west i 5 5 =
50 people have been 9 sic s g
g B oy [VUEETIIN o “while globalisa-  toallow me to do this, Thad totake  depth there s in Indian music and i :
actually dies. Instead i tion brough them Idiots.” instruments i rable,” he ;
it thrives. And that's has its share influence into music, ‘The film that suggests young:  says. "My friends have often heard ot o course.1 e
because, even though of peopl e Indian classical music  sters should do what they're ‘me play the guitar and the drums, ‘Perhaps that's why 25-year-old ‘about the Ravi Shankar Academy
there may not be as (W PPRATERN oni nsirumentsalso  inclined odohelped s paents  butnow hey ask me toplay nly [ Pariigpe 5 3
muchypeavout s [EMANRARGMGI vz ool stin 6oLl minda about Ram d becase t harial N Tenrolled im-
there is for modern join tistact s 4
forms of music, mu- instrument ‘worldwide. That too Chen- frommy. ‘back to her childhood in Assam there ever since.”
sicis music. Tastes instru has triggered interest  nai of my drum
mey difrtmthne among le. X it rted the tabla, mri _ Cur o
s can't exist without 3 by the Universit
‘music. And every generationhas parents as well.” i paiare s A TR, | B(ROEG trstindianto e s o
ople who yearn t daf “
evenam meament "™ TS INOUR GENES tudio and aband called Dementia. N it
with Winds f Samsara, s excted about ol atjein it g o ikt LT
INDIAN MUSIC ON A HIGH indeed by now :n o : d le o other ay Indian el
it antedto  Ricky Ke}, "M ¥
tro Bipul Ray, Delhi  Spic Macay, formed in 1977 to himself. “T had createdmyown  “This is a fantastic trend,” he sa. Ricky Kal iy
University: ‘1 n ese spacein L [ lot of awareness sy s y
usical Instruments  everyone, pointof time,  music, i tjust
itn thssasto L Butthat feel. |~ academically Bollywood music IS g
& E a0 prectalzg i i d vt tivals in JNU. “My friendsreally children to take up an Indian
results,” he says. “In fact, older, One day them  classical instrument. The benefts
Al instrument not only im- concert by Pandit Barun Ki instruments sl A
i agzienn, themselves,” says Chayanika. tremendous.”
but also helps combat stress.” us Indians,” he says. Shankars e e it

Delh

with Ramanan Venkat

fell inlove with “It
‘was simply amazing. The sound it

thing Indian.”
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~*Important Links*-.

- Ramanan Venkatraman (Venram)
- Website Main - https://www.ven-ram.com
- Hansaveena Story - https://www.ven-ram.com/hansaveena-story
- Hansaveena Showreel - Youtube Link
- Ragas on Hansaveena by Ramanan

- Raag Jogeshwari - Youtube Link
- Raag Saraswati - Youtube Link
- Raag Bageshri - Youtube Link
- Raag Madhuvanti - Youtube Link
- Raag Abhogi - Youtube Link

- Live Concert Links:
- Link 1 - Youtube Link
- Link 2 - Youtube Link
- Link 3 - Youtube Link
- Link 4 - Youtube Link

.-*Personal & Contact Information*-.

Ramanan Venkatraman
ramananhansaveena@gmail.com

Address: C005 Yamuna Apartments,
Alaknanda, New Delhi 110019

Phone: +91-9999019395 ||
+91-9811625687 || +91-7838065014

Thanking You,
Ramanan



https://www.ven-ram.com
https://www.ven-ram.com/hansaveena-story
https://www.youtube.com/watch?v=WzI6Vfqdf6Q&embeds_referring_euri=https%3A%2F%2Fwww.ven-ram.com%2F&embeds_referring_origin=https%3A%2F%2Fwww.ven-ram.com&feature=emb_title
https://www.youtube.com/watch?v=1Gvg_CY7y8w&t=158s
https://www.youtube.com/watch?v=6vyR8drMQEU&t=7s
https://www.youtube.com/watch?v=2fPCOjZxw4I&t=1980s
https://www.youtube.com/watch?v=3AQ5w3_XOq4&t=113s
https://www.youtube.com/watch?v=XVo-tyAk8lg&t=50s
https://www.youtube.com/watch?v=zkR0y8kLHCs
https://www.youtube.com/watch?v=vRxJorF7ZoI
https://youtu.be/wAT4DMu0x6Q
https://youtu.be/3qjwgban86o

